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ABSTRACT 
 
This study aims to investigate if self-translation is a true interpretation of a Source Text (ST) into a Target Text 
(TT), or if it is in fact a rewriting process. The study examines Haikal’s self-translation of a book titled ‘Autumn 
of Fury: The Assassination of Sadat’. This self-translation is used as an example due to the modifications and 
changes made by Haikal, and examines to what extent the translator is faithful to his ST (English version). For 
the purpose of this study, fifteen examples have been selected from Haikal's version of Autumn of Fury. They are 
then analysed and compared to their Arabic translations (TT), and the differences are highlighted and 
discussed. The selected examples include words, phrases, sentences, and sometimes whole paragraphs. The 
study relies on Critical Discourse Analysis (CDA) as a theoretical framework to uncover the hidden ideologies 
and attitudes behind the modification, manipulation, or rewriting of the ST into Arabic. These examples are 
analysed from linguistic, political and ideological perspectives. The study finds that Haikal’s self-translation of 
Autumn of Fury into Arabic was actually a rewriting process rather than a translation process, and that a new 
book is almost recreated out of the original. 
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INTRODUCTION 
 
The practice of self-translation was common in the late Middle Ages and in early modern 
Europe, focusing mainly on bridging Latin and the vernaculars (Roscoff 2015). Self-
translation was completely neglected within translation studies until it came to the attention 
of the cultural elites with the appearance of monolingualism and multilingualism. Popovič 
(1976, p. 19) was the first theorist to define self-translation as “the translation of an original 
work into another language by the author himself.”  
           In the same vein, Grutman (1998) recognises this phenomenon, and coined a different 
term (auto-translation) for the same practice. Self-translation, or auto-translation, first 
appeared in the early sixteenth century in Europe, where it was very common for poets to 
translate their own Latin texts into vernaculars to enrich their works (Grutman 1998). 
Grutman (1998, p.17) defines auto-translation as “the act of translating one’s own writings, 
or the result of such of an undertaking.” The study of self-translation focused mainly on a 
few bilingual migrant self-translators, such as Samuel Beckett, Vladimir Nabokov and Joseph 
Brodsky. Nowadays, the practice of self-translation is more widely researched within 
translation studies (Grutman 1998).  
          Another definition of self-translation is provided by Whyte (2002, p.64) as the 
process whereby “the author of a literary text completed in one language subsequently 
reproduces it in a second language.” However, Bandin (2015) criticises Whyte’s definition, 
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stating it narrows the definition of self-translation because self-translation should include 
literary and non-literary text, and the author should master both the ST and TT. 
          Self-translation is criticised by some scholars and theorists in the field of translation, 
such as Bassinet (2013) and Cordingley (2013), for not being a translation, but rather a form 
of rewriting that creates a new original. The indisputable fact about self-translation is that it 
supposes the notions of bilingualism, or near-bilingualism at least, in another language. It 
could take place simultaneously or consecutively, according to the author’s style and his/her 
desire to self-translate (ibid). Some authors choose to self-translate their works written in a 
minority language (e.g. Sicilian, Basque or Gaelic) into an international and well-recognised 
language (e.g. English, Spanish or French) because they would like to expand their 
readership and be more widely known in highly cultured nations. Others may, conversely, 
self-translate their works written in a widely-spoken language into a minority language to 
escape from the dominance of the superior language (Cellier-Smart 2013).   
         Generally, self-translators have a higher chance of capturing the original intention of 
the author than other translators. This is attributed to their ownership, so to speak, of the 
original text, yet they also allow themselves to make shifts and alterations. As a result, it 
becomes difficult to differentiate between the original version and the translated version 
(Cellier-Smart 2013). According to critics and analysts, a writer’s tendency to re-write rather 
than self-translate their works is attributed to a variety of reasons. For example, in the case of 
Samuel Beckett, Vladimir Nabokov and Samar Attar, it was a personal and cultural choice, or 
for ‘censorship’ reasons (Cellier-Smart 2013).   
          Haikal’s Autumn of Fury, being the model of this study, reveals many hidden secrets 
that Egyptians and the world at large were unaware of. The book was first written in 1983 in 
English, and Haikal translated it into Arabic in the same year, as he mentioned in the 
introduction of the Arabic version titled ‘Khareef Alghadab’. The major theme that Haikal 
throughout the translated version of the book is that Egypt’s problems are a result of the 
flawed policies of President Sadat, and his assassination in October 1981 was the 
consequence of his errors (Commentary Magazine 2016). An alert reader will realise that 
Haikal was opposed to many of Sadat’s policies, examples including the expulsion of 
Russian advisers in 1972, the economic liberalisation in 1974, peace with Israel in 1977, and 
the aftermath of the war in October 1973.  Haikal mentions that he vehemently “disagrees 
with Sadat’s strategy of pursuing a limited war to lay the ground for permanent peace, 
arguing that this missed a great opportunity” (Haikal 1983, p. 34). Moreover, Haikal 
discussed in detail every single action that took place in connection with Sadat’s 
assassination, deliberating all figures and characters involved in that event. 
As previously mentioned, there is an argument among translation theorists about 
whether self-translation should be viewed as a rewriting, translating, or re-editing process. 
Based on Haikal’s political inclinations as described in the previous paragraph, this study 
hypothesises that self-translation is an act of rewriting. It examines the English and Arabic 
versions of Autumn of Fury by a prolific Egyptian writer and an established journalist, 
Mohammad Hassanein Haikal. By providing examples from the English and Arabic versions 
of Autumn of Fury, it also attempts to resolve the question of whether the process produced a 
faithful translation or, instead, it was a re-writing endeavour. Moreover, it explains the extent 
to which self-translation is a practice of an author’s bilingualism and biculturalism. This 
study attempts to answer the following questions: 
 
1. Is Haikal’s self-translation of Autumn of Fury a rewriting or an editing process?  
2. What are the amendments, manipulations, or changes made in the self-translation? 
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BACKGROUND 
 
Hokenson and Munson (2007, p.1) argue that self-translation was generally neglected in the 
West, especially during the Renaissance period; they mention two reasons for this 
negligence. Firstly, the keepers of the ‘canon’ were against any linguistic intervention 
because they were mindful of the “linguistic purity of its foundational figures, such as 
Chaucer and Dante”, therefore they routinely resisted any translation of their works into 
foreign languages. The second reason lies in the fact that, when translated, the original 
versions seem to vanish within the bilingual text. Therefore, “the specific ways in which 
bilinguals rewrite a text in the second language and adapt it to a different sign system laden 
with its own literary and philosophical traditions, escapes the categories of text theory, for the 
text is twinned” (Hokenson and Munson 2007, p. 2). They (ibid, p. 41) state that "by the 
fourteenth century [...], the bilingual text plays an ever more crucial role in a widening range 
of increasingly secularised intellectual domains previously dominated by Latin." In brief, 
Hokenson and Munson (2007, p. 206) illustrate that when authors translate themselves, “they 
make changes that seem almost always to arise from the need, the desire, or the delightful 
occasion to re-address the text to a new audience.”  
          Petrucă (2013) defines self-translation as a creative form of translation that, in some 
respects, is different from the normal act of translation, and she goes on to describe a self-
translator as an author who has the opportunity to make changes to their work during 
translation in order to revise and improve the material.  Petrucă (2013, p. 759) discusses 
many reasons that lead authors to self-translate their works. For example, she argues that 
“wars or other conflicts” require some writers to leave their home countries and settle in new 
countries, where eventually they “acquired a new language, a new different culture and, in 
the end, they started to write in that language." Another reason cited is that some writers were 
angered and “not satisfied” with the interpretation of their works by other translators. Petrucă 
(2013, p. 760) also mentions that some writers self-translate their own works “simply because 
they know another language”, and they are keen to improve their bilingualism or 
multilingualism. 
           Petrucă (2013, p. 760) also differentiates between two main types of self-translation, 
the first being consecutive translation, which takes place after the writer finishes their 
original work and subsequently decides to translate it or “write it” in one or more 
language(s). The second is simultaneous translation, when “the author/self-translator writes 
both versions in the same time.” Petrucă (2013, p. 761) provides an analysis of how 
opponents and proponents of self-translation recognise it as such. She describes how 
opponents claim that the author (for ambiguous reasons) are unqualified to render what they 
write into another language. On the other hand, those theorists who encourage self-
translation claim that “the writer is the best translator, he is knowing the best what he wants 
to transmit to the readers.”  
 
SELF-TRANSLATION VS. BILINGUALISM 
 
Some theorists, such as Bassnett (2013), De Roubaix (2012), and Bran (2016), claim that it is 
extremely difficult to pinpoint exactly where the distinction lies, (if indeed any exists), 
between the ‘self-translators’ and the ‘bilingual writers.’  Grutman (2009, p. 257), as cited in 
(De Roubaix, 2012), illustrates that self-translation encompasses the practice and product of 
“translating one’s own writings into another language.” The author writes the original ST 
work, then translates it into the TT in order to popularise the TT version. 
        Bandin (2015, p. 37) states that there is a strong relationship between self-translation 
and the notions of bilingualism and biculturalism, and that self-translation cannot be 
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analysed in isolation, but in relation to concepts of “language, culture and society.” She also 
links self-translation to the concepts of “identity and hybridization”, identifying writer -
translators as bilingual due to their “bilingual identity.”  
         Hokenson and Munson (2007, p. 12) propose that the self-translator is best defined as 
a “bilingual writer who authors texts in one language and then translates them into the other.” 
They further explicate that there is a degree of ‘fuzziness’ in deciding which language is the 
“original or first composition, but in all cases the texts are the creations of the same writer” 
(2007, p.12). Explaining the role of “bilingual writers”, Hokenson and Munson (2007, p.14) 
define them as “authors who compose texts in at least two different languages”, and draw 
their distinction between bilingual texts and self-translations as: 
 
Self-translators are idiomatic bilingual writers who have two literary languages: they 
compose texts in both languages, and they translate their texts between those languages. 
Thus the bilingual text refers to the self-translated text, existing in two languages and 
usually in two physical versions, with overlapping content. 
 (Hokenson & Munson 2007, p. 4) 
         
Bilingualism can be the reason and motive behind self-translation, and this is 
especially the case with Haikal’s translation of Autumn of Fury. Haikal (1983) indicated that 
he self-translated his book because he would like to transfer the exact intended meaning of 
the ST. He explained that translators who had interpreted his previous works  had not 
adequately rendered the messages encompassed in these books. Therefore, Haikal insisted on 
self-translating Autumn of Fury to distance himself from critics  (i.e. his disagreements with 
Anwar Sadat). 
 
 
METHODS AND PROCEDURES 
 
This study consists of fifteen randomly selected examples from the English version of 
Autumn of Fury, which are compared with the corresponding Arabic translation, Khareef 
Alghadab.  There are many examples that could have been selected but, for the purpose of the 
study, fifteen representative examples have been chosen. The sample texts are analysed to 
investigate how Haikal self-translates, then the differences between each English example 
and its Arabic equivalent are examined. Critical Discourse Analysis (CDA) is employed in 
the discussion, and the examples are evaluated from a linguistic, political, and ideological 
perspective. CDA refers to an interdisciplinary approach to the study of discourse that uses 
language as a social practice. According to Van Djik (1993, p. 131), CDA is not “a 
homogenous model” nor a paradigm, but it is “a shared perspective on doing linguistics, 
semiotic or discourse analysis.” CDA indicates that language users do not interact in 
isolation, but in a group of social, cultural, historical, and psychological contexts. It also 
studies the connections and interactions of “social structures” in a society.  In addition, CDA 
plays a pivotal role in improving the understanding of texts, and it can be used to assess the 
quality and the product of translation (Al-Harahsheh 2013). According to Lande (2010, p. 4), 
in translation studies “certain aspects of CDA have been applied to analyse the ideological 
motivations behind translators’ text-linguistic choices in the TT, and the translator’s role in 
the interpretation process of the intended meaning of the ST and the production of a new 
TT.” The use of CDA in the translation process relies on the analysis of the social, historical, 
cultural and linguistic features of the text to uncover the hidden ideologies behinds the ST 
and TT meaning. Therefore, in this study the ST and the TT are analysed with particular 
reference to these elements in order to generate a clear understanding of what changes, 
manipulations, or modifications have been made in the TT (Al-Harahsheh 2013). The target 
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readers of the ST (English version) of Autumn of Fury were Westerners, and the TT (Arabic 
version) were Arabs, Egyptians in particular. Therefore, there are some expressions and 
words that have been manipulated to be more acceptable in the TT culture. Lefevere (1992) 
explains that when the linguistic consideration conflicts with the ideological one, the 
ideological one will prevail. Therefore, ideology plays an essential role in translation as it 
influences the translator’s choice of words.  
 
 
DISCUSSION 
 
After reviewing the data, it was observed that Haikal manipulated the meaning of words or 
expressions in both versions (Arabic and English) for ideological reasons. This study 
investigates the elements of self-translation in relation to the author’s bilingualism; whether 
his self-translation is a true and faithful verbatim translation, or a rewritten work. The most 
recurrent strategies and liberties - Addition, Omission and Rewriting - that Haikal applied in 
his self-translated version of Autumn of Fury study are examined, revealing that the translated 
work has been transformed into a new version, different from the original ST. CDA is used to 
analyse and discuss the following examples, focusing on the linguistic, political and 
ideological perspectives together, as these perspectives cannot be divorced and they can all 
appear in one example. The CDA analysis also focuses on these perspectives together to 
uncover the hidden ideology or manipulation that was used in the ST. 
   
(1) ST: “Muslim Fundamentalism”  
 :TT"يسايسلا ملاسلإا" 
          In Example 1, Haikal's translation of this concept in Arabic was not equivalent to the 
ST “Fundamentalism”, which means “the belief in the original form of a religion or theory, 
without accepting any later ideas”(Collins Dictionary 1994). Instead of translating “Muslim 
Fundamentalism” based on its real meaning and referenceيلوصلأا ملاسلإا, Haikal rendered the 
same term into Arabic, referring to issues arising in the Arab world, particularly in Egypt as: 
"يسّايسلا ملاسلإا". It seems that Haikal mitigated the original meaning of this term to avoid 
accusations by some Islamic parties in Egypt, such as the Muslim Brotherhood, since the 
literal translation of "Muslim Fundamentalism" ةّيملاسلاا ةيلوصلأا"" or   "فرطتملا ملاسلاا" is 
completely inadequate, not only in Egypt but also in the Arab World, where it can be 
interpreted as a criticism of the Muslim Brotherhood. Therefore, Haikal manipulated the 
translation of the above concept and substituted it with a neutral one "يسايسلا ملاسلاا", which is 
more acceptable in the TT culture. The translator should select “appropriate strategy that 
results in translation techniques with good accuracy and acceptability” (Ardi et al.,2018, 
p.191). 
 
(2) ST: “This particular organisation specialised in assassinating British soldiers in and 
around Cairo, usually when drunk and on their own.” (Autumn of Fury, 1983, p. 20)  
 :TTاهلوحو ةرهاقلا يف نييناطيربلا دونجلا دض اهب موقت لايتغا تايلمعل اهسفن ترذن دق ةيرسلا ةيعمجلا هذه تناك" 
،ابّشلا ءلاؤه رّوصت ناكوعورشملا ّينطولا حافكلا لامعأ نم لمع دونجلا ءلاؤه لتق نأ ب( "p.54.) 
Example 2 is rewritten and manipulated to add a new ideology. In the ST, Haikal 
described the organisation as “particular”, but he rendered it in Arabic as (secret)"ةيرسلا". 
Also, in the ST he mentioned that the British soldiers were usually “drunk and on their own” 
when they were assassinated by members of that organisation. However, the Arabic 
translation states that the killing of those soldiers was, according to the youth, a legitimised 
act in light of the national struggle. This interpretation is not acceptable in the ST culture, but 
it is favourable in the TT culture. Therefore, information that carries ideology has been 
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avoided in the ST but is highlighted clearly in the TT as they are culturally and socially 
acceptable.  
 
(3) ST: “He flew to Washington where a special plane belonging to a friend was put at his 
disposal and he was flown back to Cairo” (Autumn of Fury, 1983, p. 262) 
 : TT  "وه"ةرهاقلا ىلإ هلمحت ةّصاخ ةرئاط راجئتساب ةيكيرملأا تاكرّشلا ىدحإ تعوطت كان (531p..) 
        In Example 3, the ST indicates that a friend of Saddat provided him with an aircraft. 
However, the Arabic version indicates that an American company voluntarily rented a private 
aircraft to fly Saddat back to Cairo. It would appear that Haikal wanted to hide certain 
information from his Arab readers, or to correct the information given in the ST.  
 
(4) ST: “Girgis was the first to use the expression ‘the Coptic nation’,” (Autumn of Fury, 
1983, p.152) 
  TT : لمعتسا نم لوأ سجرج ناكو "ريطخلا ريبعتلا "ةّيطبقلا ةّملأا" (p.331)  
      In Example 4, Haikal reveals some hidden ideologies by mentioning something in the 
translated version that is not mentioned in the original text, and vice versa. Faithful 
translation forces translators to stick to the original text, but Haikal deliberately omitted a key 
word and added some linguistic constructions, such as adjectives, for Arabic readership. 
Haikal knew well how Copts are welcomed and sympathised with in Europe, but he also 
knew much more about what Copts represent in Egypt. In the above example, he added the 
adjective “dangerous”, "ريطخلا" , in the TT version, and omitted the words “the expression”, 
which was in the original English text. 
 
(5) ST: “The story of el-Masri’s abortive conspiracy has often been told …to get 
information about the movement of British troops” (Autumn of Fury, 1983, p.17).   
TT : يرصملا زيزع ةقلاع ةصق نا"نامللأاب  ...اريثك تيور_ نيملعلا يف مهفوفص ىلا برهلا هتلواحمو مهب هتلااصتاو
( ".دوهيلا نيبو امهنيب ةلص مايق نم امهيلع تقفشأ كلذ عم ّينكلوp.45-49) 
Example 5 consists of three paragraphs in English, however the Arabic translation 
runs to four pages. There is such a marked difference between the two versions that one 
cannot consider one of them to be a translation to the other. The term "ةقلاع ةّصق" 
(‘relationship story’) is not equivalent to the term “abortive conspiracy”, as the actual 
meaning of this term in Arabic is ةلشاف ةرماؤم  (‘a failed plot’). Moreover, there are many 
additional details in the TT version, such as events, names and much more, so that the reader 
could feel lost when following the two texts. Haikal wrote in the Arabic translation on page 
46:  
اك" ةحفص نم ءادتبا اهل هتياور قبط يلاتلا وحنلا ىلع ةلوهجم تاحفص يف تاداسلا اهاور امك ةّصقلا تن59 ناكو...
 وه اذه اهدلورلبأ زناه" 
However, the original English text did not include any details of page numbers of the 
quoted source, nor did it include the names and characters that appear in the Arabic version. 
What Haikal presented in four pages as a translation of one page in the ST cannot be 
considered to be an adequate, faithful conversion by any means, yet it can be said that a 
rewriting process is involved, as allowed by the act of self-translation.  
 
(6) ST: “The palace brooded on revenge, and the King’s chief adviser, Ahmad 
Hassanein Pasha, identified three targets – the Wafd must be broken; Killearn must be 
transferred; and Nahas and Amin Osman, regarded as the principal architects of the 
February 4th ultimatum, must be appropriately dealt with.” (Autumn of Fury, 1983, p.19). 
TT ": اشاب "نينسح دمحأ" كلملا يراشتسم ريبك وه ماقتنلاا ةطخ نع لوؤسملا ناكو ،ماقتنلاا يف ركفي رصقلا أدب سيئر
 كلملا مامأ اصوصخ ،كلملا ةمارك نعو شرعلا ةبيه نع لاوؤسم تقولا كلذ يف هسفن ربتعي ناك يذلا ،يكلملا ناويدلا
هسفن اشاب نينسح دمحأ ّددحو .هسفنل :فادهأ ةثلاث رصقللو 
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1. دفولا ناةيبلغلأا بزح كلملل يناطيرب راذنإ دعب ةطلسلا يلوت لبق يذلا .هرسك نم ّدب لا 
2. نوسبملا زليام ريسلا نا,نرليك دروللا, هيلا راذنلاا هيجوتب ماق يذلا كلملا ودع هرابتعاب رصم نم جرخي نأ ّدب لا
 ةّظف ةقيرطب.ةنيهمو 
3. ،اشاب ساحنلا ىفطصمو اشاب نامثع نيمأ نم لك عم مزحب لماعتلا نم ّدب لا هنا ناك امهلوأف,هتامولعم بسح,  ةقلح
 أطاوت يذلا دفولا ميعز ناك يناثلاو ،دفولاو ةيناطيربلا ةرافسلا نيب لصولا,هريدقت يف,  يف ةرازولا ىلوتو زيلجنلإا عم
(.كلملا راذنإ لظ ص51) 
Example 6 is an obvious indication that the translation process is often actually a 
rewriting process. In the English text , no details regarding the characters Killearn, Nahas 
and Amin are mentioned, yet the Arabic translation presents additional information (in bold) 
regarding those characters, as well as details that add some new aspects for the reader. 
Therefore, the Arabic version represents a rewritten piece rather than a true translation. One 
reason behind these additions could be that they are politically more important for Arab 
readers, an indication that Haikal elaborated some details in the TT for political and 
ideological reasons. Haikal (1983) explained that some people criticised his book and they 
considered it as settling a score with Anwar Sadat. However, he refuted this and continued to 
support the beliefs outlined in the book, namely, the consequences of Sadat’s policy decisions 
ultimately led to his assassination. 
 
(7) ST: “The atmosphere in Egypt at the beginning of 1978 was confused and uncertain...To 
avoid a pitched battle the police were obliged to consent” (Autumn of Fury, 1983, pp.103-
104). 
  TT : ةنس ةيادب عم1978  تناك .طبختلاو ةريحلاب لاقثم رصم يف يسايسلا خانملا ناك ةّقلعم لازت لا لاملآا ضعب كانه
 سرام _تقولا كلذ يفو..._ةردابملاب1975و _ نم ترمتسا ةعيطق دعب تددجت دق تاداسلا سيئرلا عم يتقلاع تناك
ءاتش1974 . ةباصملا لاملآا نع رظنلا فرصبوطابحلإاب  ةريثملا ةعاجشلا نعو ،رصم لخاد يفباجعلإل برغلا يف, 
 ةيادب دعب عمقلا جيزم نكل ،ةدوجوم طخّسلا لماوع لك تناك .دعب ءاج دق نكي مل ملاّسلا نإف1977 ناجرهم" حارفأ عم ،
 ةياهن يف "ملاّسلا1977, .اّشه ناك حرفلاو طخّسلا نم جيزملا اذه نكل .ةقيقحلا ةيطغت ىلع دعاس (pp. 245-246 ). 
          In Example 7, some information was added to the translation, whilst other 
information was omitted; this is presumably because the writer wanted to avoid revealing 
some of his ideologies related to the matters addressed in Autumn of Fury. In this example, 
Haikal talked about the “efforts” exerted by Sadat to achieve the “peace initiative”, and that 
most people in Egypt (and the world) had lost hope in Sadat’s efforts to achieve peace. 
Haikal (1983) mentioned that he was one of those who did not believe in Sadat’s ability to 
achieve the hoped-for peace, but he did not stop at merely translating what he stated in 
English into Arabic. Instead, he added a sentence to emphasise Sadat’s failure to achieve 
peace. The reason behind this addition could be that Haikal was expressing his own opinion 
about the peace initiative in 1977. This example is full of additions that Haikal allowed 
himself to contribute in the Arabic translation; being the owner of the text, he can simply add 
his own hypothesis to each event or story he presents, even if it is not written in the original 
text.  
 
(8) ST: “Late in 1951 Sadat was officially invited to become a member of the Free Officers’ 
movement…was more likely to operate as a double agent” (Autumn of Fury, 1983, p. 27). 
TT :ةنس رخاوأ يف" 1951  حجرأ ىلع حبصي فوس...رارحلأا طابّضلا ميظنت يف اوضع تاداسلا رونأ حبصأ
( "ًاجودزم ًلايمع تلاامتحلااp.75-76). 
       Example 8 is only one paragraph in the ST, but the translation is almost two pages. 
For instance, Haikal wrote in the English text that:  
“Almost all others in the leadership of the movement except Naser were strongly opposed to 
his inclusion”, but he rendered it as همامضنا نوضراعي"" , neglecting to use the emphasis adverb 
he originally used (‘strongly’). It is clear that Haikal’s ideologies as a political activist 
influenced the way he used his words in the Arabic translation of the original text. 
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           Haikal also inserted a page and a half in the Arabic version that is not included in the 
original source text. In addition to other details, Haikal added many characters that did not 
exist in the original, such as Ernest Bevin (British Foreign Secretary) and Abd Al-Fattah 
Amro (Egyptian Ambassador), and told the story of their meeting regarding a letter to King 
Farouq. Haikal also added a whole paragraph containing his political analysis about the 
selection of Sadat by Abd Alnaser to be a member of the Free Officers; this is considered to 
be a crucial part of the book that both the English and the Arabic reader need to know. 
Moreover, in Example 8, Haikal added a conversation between himself and President Abd 
Alnaser about the factors that encouraged Abd Alnaser to put Sadat in such a leading high 
position. This conversation (below) did not feature in the original text. 
 يف عضأ نا تدرأ يننإ(( :ّهدر ناكو عوضوملا اذه نع ةرم رصانلا دبع سيئّرلا تلأس يننأ ركذتأو"راطإ  لك ةكرحلا
( )).ةرّوثلا ةّطخل دادعلإا يف انهجاوت يتلا دقعلا مهأ نم...مهمسا نرتقا نيذلا طابّضلا ءلاؤهp.76-77). 
        A perceptive critic of Haikal’s self-translated work will immediately realise how his 
additions and adaptations affect the two versions of the book. Haikal’s self-translation 
methods also disadvantage the English reader in that they are unaware of the inclusions in the 
translated work, and it also presents an unfaithful image of the writer as a translator of their 
own works.  
 
(9) ST: “In the late 1940s, a secret organisation which called itself ‘The Movement of the 
Coptic Nation’ was founded. This was an extreme group, with ideas about autonomy for the 
Copts, as its name implies” (Autumn of Fury, 1983, p.156). 
TT":تافتللاا ضعب قحتست تاراشا قفلأا يف تحلا تانيعبرلأا رخاوأ يف هظ ،ةيطبقلا ةملأا ةعامج مسا لمحي ميظنت ر
ةريثم ىواعد لمحت تاروشنم عزوي أدبو ميظنتلا اذه مسا ناك .طابقلأل يتّاذلا مكحلا بلط اهنيب ،,"ةيطبقلا ةملأا ةعامج", 
 عمو لؤاستلا ىلإ ايعاد هتاذ ّدح يف اهءاشنإ نأ لاإ ،ريثأتلا ىلع ةرداق ريغو ةريغص تناك ةيرسلا ةكرحلا هذه نأ ناك
تافتللاا بجوتست ةراشإ( ".p.339.) 
          In Example 9, the Arabic translation preserves some of the original ST, but Haikal 
adds to and manipulates the meaning of this example in a way that clearly portrays his 
political views throughout the entire translation. All the sentences in bold font are not direct 
translations, they are sentences added to the Arabic version by Haikal to provide additional 
details for Arab readers. Additionally, the term ‘The Movement of the Coptic Nation’ does 
not translate to "ةيطبقلا ةملأا ةعامج" in Arabic. The original text makes it clear that ‘The 
Movement of the Coptic Nation’ refers to an organisation (i.e. a distinct and separate group 
of individuals), while the Arabic translation refers to Copts in general. 
      Further analysis of ‘A Church at Large’ (the chapter from where the above example is 
taken), reveals that almost the whole chapter is completely rewritten. Throughout the chapter, 
instead of adopting the role of writer/translator, Haikal is instead an author recreating a new 
text, adding copious information to the Arabic version, and omitting or neglecting other 
information found in the original source text. The following example also highlights that 
Haikal, as the author, gave himself the liberty of adding to the text instead of simply 
translating it.  
            “In the 1950s many young Copts began leaving Egypt, most of them seeking a new 
life in the United States, Canada, or Australia where Christians with good professional 
qualifications found a ready welcome. Some members of the wealthier Coptic families sought 
a refuge for themselves and for their money in Switzerland” (Autumn of Fury, 1983, p.156). 
- "تانيسمخلا طساوأ يفو ، كنبو يلهلأا كنبلا اهنيب ىربكلا كونبلا نم ددعو سيوسلا ةانق ةكرش ميمأت عمو
 رظنلل ةتفلم ىرخأ ةرهاظ تأدب _رصم نيذلا طابقلأا بابش نم ددعل ةعساولا ةرجهلا يهووبهذا  ءانب نولواحي
 .ايلارتساو ادنكو ةدحتملا تايلاولا يف اصوصخ ،برغلا يف ةديدج ةايحنيرجاهملا نم اديدج اعون ءلاؤه ناك ،
 دقفوناكا  يتلا دلابلا تناكو ،مهتاصصخت يف تاجردلا ىلعأب ايملع نيلهؤمورجاها  بيحرتلل دادعتسا ىلع اهيلا
مهلاثمأب . ةيكارتشلاا نيناوقلا تءاج امدنعو ةجوم ىلولأا ةرجهلا ةجومب تقحل دقف ،ةعساولا تاميمأتلا اهعمو
ةيناث تبهذ دقل .طابقلأا ءاينغأ نم تاعامج نيب ةرملا هذه تناكو ، تلائاعاهلمكأب  لا ءازجأ لقنت نأ تعاطتسا
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ىرخأ ةايح ةبرجت ضوخت يكل جراخلا ىلا اهتاورث نم اهب سأب  نكت مل يتلا ةيبورولأا نادلبلا نم ددع يف
 مهسفنلأ ءلاؤه دجو اذكهو .تلائاعلا هذه هتفلأ امع ةديعب اهيف ةايحلا طامنأراقم  ةديدجارسيوس يف  اسنرفو
 ".ابوروا نادلب نم امهريغو(p.340-341.) 
         
The Arabic translation indicates how a small paragraph in English is rendered into a 
large one in Arabic by the adding to and rewriting some of its parts. We can notice that " يفو
تانيسمخلا طساوأ ، ةرهاظ تأدب _رصم كنبو يلهلأا كنبلا اهنيب ىربكلا كونبلا نم ددعو سيوسلا ةانق ةكرش ميمأت عمو
"رظنلل ةتفلم ىرخأis not originally mentioned in English, and neither are the rest of the 
sentences in bold font in Haikal’s own translation. 
 
Example (10) ST: “‘It all started with a knock on my door by my friend Hassan Ezzat,’ he 
recalls. ‘The spies, one of whom was born in Germany but was brought up in Egypt...but I 
was worried on behalf of Eppler and Sandy over this contact with the Jews’" (Autumn of 
Fury, 1983, p.17-18). 
TT  :حفص نم ءادتبا اهل هتياور قبط يلاتلا وحنلا ىلع ))ةلوهجم تاحفص(( يف تاداسلا اهاور امك ةصقلا تناك" ة59 :
((تزع نسح غاصلا يقيدص تيب باب ىلع ةفيفخ تاقرطب ةصقلا تأدب نأ شهدأ ملو...ا يدؤي هنا فرعي يذلا يدوهيل
 ،هنمثب ءيش لك ماد ام ددرتي لاف يزانلا سيساوجل ةمدخ نيبو امهنيب ةلص مايق نم امهيلع تقفشأ كلذ عم ينكلو
دوهيلا ص( " ))46_49.) 
          Example 10 is a quote taken from a book written by the late president Anwar Sadat. 
Haikal quoted two paragraphs in the English version of Autumn of Fury, then translated them 
into three and a half pages of Arabic by adding and rewriting. On page 47, in the Arabic 
translation that accompanies the above example, Haikal added the following paragraph, 
which is new information affecting the translation:  
ص( "حاجنلاو ميلعتلا لبس لك هل رسيف ،رصم يف ةنئمطم ةايح هتجوز نبلا رفوي نا يرصملا جوزلا دارأو"47 .)  
Moreover, many conversations were added to the translation of this example, along with the 
characters' names which are entirely absent in the original English text. 
 
(11) ST: “Christians in Egypt were to face many more persecutions, particularly under the 
emperors Decius, Valerian and Diocletian in the third and early fourth centuries AD,...so that 
one Christian writer could boast that the number of monks in Egypt equaled the whole 
of the rest of the population.” (Autumn of Fury, 1983, p.139-140). 
TT: مكح تحت اصوصخ ،ينامورلا رصعلا يف داهطضلاا نم ةجوم دعب ةجوم رصم يف نويحيسملا هجاو دقلو"
...،يدلايملا عبارلا نرقلا ةيادبو ثلاثلا نرقلا يف ناتيليكويدو نايريلافو سويسيداونس ضمت دكت ملو يداو دهش ىتح ت
حيسملل اهلك مهتايح وبهي نا اوررق بهار فلاا ةسمخ تعمج اريد نيسمخ نم برقي ام ءانب نورطنلا( ".308-309.) 
Example 11 is a good representation of the recurrent characteristics of Haikal’s 
‘Arabic translation style’, whereby he adds and rewrites for the Arabic rendition of the text. 
For instance, he added the following description of “edict of toleration”, which was not 
mentioned in the ST: 
 روطاربملاا نا هراثا ضعب نم ناك امناو ،بسحف ةيحيسملاب روطاربملاا فارتعا درجم حماستلا موسرم نمضتي ملو"
 نإف كلذ مغربو .هاياده نولمحي ةفقاسلأا ىلا هلسرب ثعبو ،هدونج عورد ىلعو هشويج ملاعا ىلع ةيحيسملا تاراش عضو
 ".فقوتي مل داهطضلاا(308.) 
Haikal also rewrote the following sentence as if he translated what he memorised, not what 
he actually wrote in the ST: “During the early centuries of its existence, the church in Egypt 
developed in two ways which were to become permanently characteristic of it. The first was 
monasticism.” 
 ةيرصملا ةسينكلا نإف حماستلا نوناق ردصي نأ لبقو" _ اضيأ تناك امناو ،بسحف ةيخيراتلا رصم زومر نضتحت نكت مل
ةلقتسملاو ةزيمتملا ةيرصملا ةينطولا ةركف نضتحت . ركفلا ظفحو ةسارد يف زراب بيصنب ةيرصملا ةسينكلا تمهسأ دقلو
هلك يحيسملا( "،ةنبهرلا ماظن تأشنأ يتلا يه لاثملا ليبس ىلع ةيرصملا ةسينكلا تناكو .309.) 
           In the above translation, Haikal replaces the term “During the early centuries of its 
existence, the church in Egypt…” with the Arabic translation: ي نأ لبقو" نإف حماستلا نوناق ردص
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"ةيرصملا ةسينكلا, which assumes that the Arab reader knows when the “edict of toleration” had 
been issued. Also, the second part of the Arabic version is completely rewritten. A verbatim 
translator would adhere to the original text as much as possible to portray the full meaning 
and content.  Moreover, the sentences in bold type in this example are additions, 
demonstrating the very clear differences between the original version and the translation. 
Finally, no translation (or rewriting) of the following sentence from Example 11 is found in 
the Arabic version: 
“[…] so that one Christian writer could boast that the number of monks in Egypt equaled the 
whole of the rest of the population.” 
The motivation behind deleting this sentence is that it may upset the Egyptian people (most 
Egyptians are Muslims). Throughout his translation of the book, Haikal tries to avoid any 
sentences that be sensitive for Egyptians in general. 
 
(12) ST: “Friday, 18 January 1946. Yesterday after midnight I was taken to the Aliens goal. 
Once again, the Aliens goal. This is where I had found myself with Eppler and the others 
some years ago! …September God confound all propaganda and propagandists!” (Autumn 
of Fury, 1983, pp. 22-23). 
TT":  ةعمجلا((18  رياني1946 نم تدع نأ دعب ليللا فصتنم دعب بناجلأا نجس سمأ تلخد :يارسا ةباينلا اذ وه اه ،
 بناجلأا نجسامامت هتيسن دق تنك نا دعب ةيناث ينمضيأ...، سطسغ1946 انلاعا انم لك ةفرغ يف ىرنل مويلا انظقيتسا :
هلا(( ريرحت نم ارداص ))ةركنملاو ةركن–  ريتخا يذلا مسلاا وهوىدحلإ نيتلجملا-  ،مئاتشلا عذقأ يوحي نلاعلاا ناكو
نجسلا ةرادإ يف نولباقتي ،نوروجأم مهنأب ىرخلأا ةديرجلا يررحم مهتيو( ".59-63.) 
      Example 12 is an extract from diaries written by the late president Sadat in his book 
Thirty Months in Prison "30 "نجسلا يف رهش , which was originally issued in Arabic. Haikal 
rendered them into English in Autumn of Fury, then quoted them in Arabic. Haikal mentioned 
about ten diaries in the English version, but he quoted fourteen diaries. Being translated from 
Arabic, the diaries in the English version witness some changes and amendments by Haikal.  
      In the diary entry of Friday, 18th January 1946, Haikal quoted: “This is where I had 
found myself with Eppler and the others some years ago”, whereas Sadat’s original text is: 
" مقر ةفرغلا يه اهف28  اهنكسي ناك يتلا)نامللأا باسحل سسجتلا ةيضق يف(انتعبرا" 
         
In general, translation requires the translator to present a faithful rendition of the original as 
far as possible, and the same applies when translating a quote. In this example liberties are 
taken with the translation, for example, the original quotation mentions the prison room 
number, but Haikal omited this. Also, in original Sadat’s diary there is no mention of any 
names, but in the English translation by Haikal in Autumn of Fury, he referred to “Eppler and 
the others”. 
       Many of the other diaries are shortened in English, and some information was omitted 
for no obvious reason. For instance, the diary entry: “Sunday, 20 January - Nothing much 
happened. I sent a letter to the public prosecutor protesting against my bad treatment”, is a 
shortened form of the original Arabic diary entry, as follows: 
 دحلأا"20  رياني1946:  
 يسبلام اورضحي نأ نودب قباسلا سيمخلا ءاسم انه ىلإ ينولقن دقف ،يتلدبب مانأ انأو مايأ ةثلاث نلآا يلع ىضم
ا يف تارم ثلاث ايوفش توكش يننا مغرلاب اذه ،تنك ثيح رصم نجس نم يتاجاحو يننا .نجسلا رومأمب ةقباسلا مايلأ
 ىلع امئاد ينليحي وهو ،ةقباسلا ةرملا يف هنم اهتيقل يتلا ةلماعملل ةبسنلاب يل رومأملا ةلماعم يف اديدش اريغت ظحلاأ
 ،هب لاصتلاا ةلواحم يف تقفخأ يذلا ))مامإ(( يشابكبلا اذه نأش يف ماعلا بئانلا ىلا ةجهللا ديدش اباطخ تبتك كلذل
مهلإا لا شرهأ ينلعج يذخف يف اديدش اباهتلا ةلدبلاب مونلا يل ببس دقو .لستغلأ ةنوباص ىتح وأ يسبلام نودب يكرتو
برجأ تنك ول امك( ".59-60.) 
         It is obvious that Haikal treated these diaries, quoted from Sadat’s book, as if they 
were written by himself. He therefore felt free to omit material or rewrite each entry, and 
treated this process as an act of ‘translation’. Another example of manipulation of quoting 
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and translating is the diary entry: “September God confound all propaganda and 
propagandists!” This is not the same as the following original Arabic entry: 
 ربمتبس"1946لتاق :  !ادنجابوربلا الله هدارفأ دحأ ناكو ،نجسلا ةقرط يف رم ابكوم ةلجملا ريرحت ةئيه تمظن مويلا
 فزعي ةعونصم ةلبط لمحي رخآ ناكو ،ةغراف هكاوف ةبلع ىلع دودشمو ))تانوسلكلا كتسأ(( نم عونصم نيلودنم ىلع
 ".نوللهيو نوقفصي نونوجسملاو بكوملا راسو ،انل فرصنملا هايملا نحص ىلع دودشم قرو نم ،بضغلا فيرخ(
64!!)  
           Haikal often manipulates and deletes parts of Sadat’s diaries when quoting them in his 
work. In this example, he translated only the first statement and ignored the rest of the 
quotation. In fact, Example 12 explicitly illustrates the many problematic gaps in Haikal’s 
Arabic translation as a result of omission, addition, or manipulation in English and Arabic 
texts. As previously mentioned, only ten diaries are referred to in the English version, but this 
number is higher in the Arabic version. The reason behind deleting these diaries could be 
social, ideological and political.  
 
(13) ST: “Yussef Rashad had recruited Hassan Ezzat into the Iron Guard, though arrested at 
the same time as Sadat he had been released…and that all prisoners worked on the royal 
estates, made this sort of special treatment easy.” (Autumn of Fury, 1983, p.20). 
TT :" انه طويخلا نا طسو كانه نكلو ،امامت ىرج اميف ةقيقحلا يصقت اهعم رذعتي ةجرد ىلا كباشتتو اهضعبب لصتت
:ةدكؤم ودبت قئاقح ديقعتلاو كباشتلا اذه  نلآا لقتعملا تاداسلا رونأ نأب داشر فسوي رّكذ يذلا وه ناك تزع نسح نا...
تنلال ططخ نم نلآا ربدي اميف اعفان ارصنع نوكي دق هسوقام ركسعم يف ص( ".ماق54.)   
Example 13 illustrates some of the problems of self-translation. Comparing the two 
texts, it is observed that the style of presenting information is different in each version. In the 
Arabic translation, the first line (in bold font) is an addition that is not mentioned in the 
original. The content of the two versions is also different; Haikal originally wrote a paragraph 
that provides information about certain individual’s acts, and their relationship with President 
Sadat, but in the translation he presented this in the form of points which he described as 
ةدكؤم قئاقح"" . Hidden ideology or political reservations play a major part in Haikal’s self-
translation. In the following example we can see how Haikal offered a translation for the 
following sentence: 
“Accordingly, an emissary from the Palace visited him in Maksouh prison, and after he had 
been enrolled in the Iron Guard it was arranged for him to be moved to Zeitoun camp, near 
Cairo.” 
The translation says: 
 بهذ وجلا اذه يفف _لاح يأ ىلعو_ اذكه" ضماغ رئاز ،تاداسلا رونا لقتعملا ةلباقمل ةسوقام لقتعم ىلا هذه تناكو
 رئازلا نع ثدحتت لا ةسوقام لقتعمل ةيمسرلا تلاجسلا نا .مهولا ىلا برهلا تارماغم نم ىرخأ ةرماغم ةيادب ةرايزلا
ا لقتعملا قباسلا طباضلا ةرايزل ءاج يذلا ضماغلا دكؤت ةحضاو تاراشا يطعت _دوهشلاو_ دهاوشلا نكلو ،تاداسلا رون
 ةرايزلا هذه ناب يحوي وحن ىلع تعباتت اهدعب عئاقولا نكل ،اهيف ىرج ام ةقيقح نع ليصافت نود ةرايزلا هذه ثودحب
 يف تاداسلا رونأ لوخد تققحراطإ "،يديدحلا سرحلا 
         No identical information is provided in the Arabic translation. In the ST, Haikal wrote 
“an emissary from the Palace”, but in the Arabic version he referred to ضماغ رئاز"" . He 
deliberately avoided explicit reference to that character as he was aware of the many political 
implications. Moreover, the additional information included in the Arabic translation is a 
clear indication that Haikal wanted to examine details of the life of the late Anwar Sadat 
before he became the President of the Republic of Egypt. 
 
(14) ST: “When, under the Emperor Theodosius the Great (380-95), Christianity became the 
official religion of the empire this brought disadvantages as well as advantages to 
churchmen. A state religion must find itself liable to state control, and the emperors were 
anxious to ensure uniformity of belief as well as uniformity of laws. Doctrinal arguments, 
mainly about the relationship between the divinity and the humanity of Christ, for long 
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distracted the Church. The creed to which Athanasius gave his name has become the symbol 
of Christian orthodoxy, but a century later at the council Chalcedon (451) his successor, the 
Patriarch Discourse, was excommunicated. Because the point of difference on which the split 
occurred was the single incarnate nature of Christ, God and man, on which discourse would 
admit no compromise, the Church in Egypt became known as Monophysite, as it is today. 
This heresy, if heresy it was, became adopted as a badge of nationalism.” (Autumn of Fury, 
1983, p.141). 
TT :اطيشن لاجر سويسانثإ ناك..."  ىلعو ملاكلا ىلع ارداق ناكو ،كش اهيلإ ىقري لا هتعاجشو اتباث هناميا ناكو ،أدهي لا
 رثؤت يلاتلابو ،حيسملل ةسدقملا ةعيبطلا نم للقت تناك يتلا سويرآ ةقطره ةبراحم يف هتايح نم اءزج ىطعأو ،ةباتكلا
طبلا يسرك ىلع سلجي مل سويسانثإ نإف ةقيقحل يفو .ثيلثتلا ةديقع بلص ىلع نيرشع نم رثكأ ىضق دقف ،لايوط ةيكرير
 نمل ةزئاج عضوو سويسانثا دراط يذلا سويطناطسق هتفيلخو نيطنطسق نبا دهع يف ةتس اهنيب ،ىفنملا يف هتيلاو نم ةنس
 ايمسر انيد ةيحيسملا تحبصأ امدنعف  ...هسأرب هيتأيةيروطاربملإل ةنس381  نإف _ةلودلاو نيدلا نيب قيثولا طابترلاا أشنو
إ حيسملا نأ نيح يف رصيقل امو لله ام نيب ام اطلخ هربتعاو ةينيدلا ةطلسلاو ةينمزلا ةطلسلا نيب طبرلا اذه ضفر سويسانث
" لوقيوطعأا ص( "....."لله لله امو رصيقل رصيقل ام310_311.)بلصلاو حيسملا ، 
         The Arabic translation does not capture the original text, yet it is difficult to find 
related information to assist with translation of Example 14. The translation is distributed 
over two to three pages in the Arabic version (pp.310-311). A lot of additional information 
appears in the Arabic translation, and the timeline and sequence of events represented in the 
two texts do not coincide.   
 
(15) ST: “I assure you Anwar,’ the description of their interview goes on, ‘I want to put an 
end to these misunderstandings. I am sure foreigners will feel safe with us. If I meet the king 
I am sure I can win his confidence. One meeting between us would be sufficient. I am not 
asking the king to cooperate with us; I only want to assure him that he has nothing to fear 
from the Moslem Brotherhood. You know Yussef Rashad. Can you explain my wishes to the 
king that I will never be a danger to him?’ Sadat said he would do his best. A year later, on 
orders from the palace, Hassan el-Banna was assassinated” (Autumn of Fury, 1983, pp. 24-
25). 
TT : هنا امئاد رعشأ تنك هنيبو ينيب تماق يتلا تلاصلا لك مغرف .لبق نم هل قبست مل ةروصب انبلا نسح يعم طسبت"
ايشا هسفن يف يفخيو ائيش لوقيرمأب ينفلك مث اريثك ضافأو اريثك حرشو اريثك طسبت ةرملا كلت يف هنكلو ،ء يل حرش .
 ناوخلاا ةوعد ةروطخب رعشي أدب كلملا نأ يل لاقو .بناجلأا ةيحانو ،كلملا ةيحان :نيتيحان نم هيتأت يتلا هبعاتم انبلا نسح
اسلا رونأ ةطاسو حلفت مل اذكهو...موقت مهتوعد نأ نم هعمسي ناك امل تلظو .كلملا نيبو انبلا نسح نيب ءاقل بيترت يف تاد
 ص( "ةطاسولا هذه نم ةليلق رهشأ دعب هلايتغا ناك ىتح انبلا نسح خيشلا يف دادزتو دادزت رصقلا كوكش67_69.) 
         Example 15 is a quoted passage which Haikal extracted from Sadat’s Unknown Pages 
(in Arabic).  In the Arabic translation, Haikal included the conversation between Sadat and 
Hassan el-Banna exactly as was written by Sadat in Unknown Pages. However, in the 
English version, Haikal translated it into a very short passage, which becomes three pages in 
the Arabic translation.  
       A great deal of detailed information from the original Arabic is not transferred to 
English. The first statement (in bold font) in Arabic, where Haikal starts the quotation with “I 
assure you Anwar…” is not found in the English version. At the end of the example, 
following the quoted conversation, Haikal appeared to be unfaithful in translating what he 
originally wrote in English. In the following statement: “A year later, on orders from the 
palace, Hassan el-Banna was assassinated” he translated as: 
"ةطاسولا هذه نم ةليلق رهشأ دعب هلايتغا ناك ىتح انبلا نسح خيشلا يف دادزتو دادزت رصقلا كوكش تلظو".  
        In the English version, we can see how he explicitly accused the Palace of the 
assassination of Hassan el-Banna, while in the Arabic translation he manipulated his words to 
protect himself from any investigation as a result of this accusation. Moreover, the sentence 
which starts: “A year later” is translated as: ".ةليلق رهشأ دعب"  indicating no particular accuracy 
in transferring information between the English and Arabic versions. 
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CONCLUSION 
This study found that, in the example of Haikal and Autumn of Fury, the author as a translator 
offers an almost new version of his original, which is demonstrated by the additions, 
omissions, and completely rewritten parts in the translated version. The study also concluded 
that any act of self-translation results in rewriting to recreate another original for a new 
readership. It can be said that self-translators do not follow the core principles that translators 
understand to be standard translation rules, which is essentially faithfulness to the ST. The 
study also revealed that self-translators are bilingual or multilingual authors who prefer to 
practice their bilingualism and biculturalism by providing their originals in many languages 
for different readerships. Based on CDA analysis of the ST and TT, it is understood that there 
are political, cultural, ideological and social reasons that forced Haikal to rewrite the ST into 
a new version which conforms to the culture and ideology of the TT audience. Haikal insisted 
on self-translating Autumn of Fury as was worried that other translators may not render the 
intended messages to Arab readers.  By doing this, he protected himself from social, cultural, 
political and ideological responsibilities.  
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